








Ancient Greek philosophers claimed that the particular task of art was mimesis. This kind 
of view about the relation between art and the world was dominant until the beginning of 
the 19th century. The theory of genius rethought this relation, and it did not presume that 
art needs to mirror the world. On the contrary, it expected originality, that is, the creation of 
a new world. Since the beginning of the 20th century, the artworld operates under a wider 
notion of the ‘work of art’, e.g. Duchamp’s “readymade” and “institutional readymade”, 
which are linked to outsider art. In both cases, the creation of an object and the creation of 
an art piece are separate actions performed by different individuals. This paper attempts 
to tackle these problems and prove that the contemporary art does not relate primarily to 




Art as a mirror
“Art	as	the	mirror	of	reality”	is	a	very	common	cliché	about	art.	The	persist-









































The	mirror-metaphor	 is	not	Alberti’s	genuine	 idea,	actually,	 it’s	not	even	a	
Renaissance	 invention.	We	 can	 encounter	 the	mirror-painting	metaphor	 in	
Plato	when	he	attempted	to	ridicule	our	infatuation	with	painting	and	sculp-
ture.	 Socrates	 presented	 the	 “painter”	with	 his	 trademark	 irony:	 “What	 an	
extraordinary	man!	(…)	He	must	be	a	wizard	and	no	mistake	(…)”;5	because	
he	 can	 create	 anything.	On	 the	 other	 hand,	 Socrates	 proved	 to	 us	 that	 the	




















the	picture	and	constructing	the	ambiance	(e.g.	Giotto’s	St. Francis Preaching 














The	 idea	of	“art	as	a	mirror”	was	strengthened	due	 to	 the	 fact	 that,	by	 the	
middle	of	the	18th	century,	the	concept	of	art	was	crystallized	and	it	was	es-
tablished	as	the	imitation	of	nature.	In	a	famous	1746	writing	Les Beaux-Arts 
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claimed	 that	artists	were	 the	vanguard	of	 social	change.	They	are	 the	ones	
who	discover	uncharted	territories	for	the	rest	of	society.	Why	would	the	task	
fall	 on	 the	 artists?	Because	mapping	 the	 future	 presumes	 imagination	 and	
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See	Michel	Foucault,	Les mots et les choses. 













































is	 the	 true	nature	of	 the	arts	 (for	example	painting),20	or	when	 is	an	object	
a	 piece	of	 art.21	These	questions,	which	 are	 related	 to	 the	 artistic	 practice,	






most	probably,	paintings	are	not	 supposed	 to	be	 reflections	anymore,	 even	
if	their	existence	is	justifiable	at	that	point.	Impressionism	was	the	first	in	a	
series	of	“-isms”	that	were	determined	to	interpret	art	in	a	non-mirror	way.	

















completely	distanced	himself	 from	 this	 type,	 stating	 that	“according	 to	my	
hypothesis	they	are	not	works	of	art”,24	thus	erasing	the	main	line	of	evolu-
tion,	beginning	from	the	dawn	of	the	Renaissance	until	the	second	half	of	the	




in	 the	 introduction	and	propagation	of	post-impressionism	 (the	 term	 ‘post-
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pose,	what	is	proper	for	art,	what	is	that	je ne sais quoi	that	cannot	be	found	
in	any	other	discipline,	but































































in	revolutionizing.	In	regard	to	 the	readymades,	we	can	surely	state	 that	 in	































See	A.	C.	Danto,	The Transfiguration of the 
Commonplace: A Philosophy of Art.
31
Arthur	C.	Danto,	“The	Artworld”,	The Jour-
nal of Philosophy 61	(19/1964),	pp.	571–584.	
doi:	http://doi.org/10.2307/2022937.
32
Arthur	 C.	 Danto,	 The Philosophical Disen-
franchisement of Art,	 Columbia	 University	
Press,	New	York	1986,	p.	114.
33





























Umjetnost, svijet, svijet umjetnosti
Sažetak
Grčki filozofi tvrdili su da je specifičan zadatak umjetnosti mimesis. Ova vrsta stava o odnosu 
između umjetnosti i svijeta bila je prevladavajuća do početka 19. stoljeća. Teorija genija u 
umjetnosti preispituje ovaj odnos te ne pretpostavlja da umjetnost treba oponašati svijet, nego 
očekuje originalnost: stvaranje novoga svijeta. Od početka 20. stoljeća svijet umjetnosti djeluje 
pod širim pojmom »umjetničkog djela«, primjerice Duchampov »readymade« i »institucionalni 
readymade« povezani s autsajderskom umjetnošću. U oba su slučaja stvaranje objekta i stva-
ranje umjetničkog djela odvojene djelatnosti koje izvode različiti pojedinci. Ovaj se rad nastoji 
uhvatiti u koštac s ovim proširenjima te dokazati da suvremena umjetnost nije primarno pove-
zana sa svijetom, nego u većini slučajeva sa svijetom umjetnosti. Stoga put od umjetnosti prema 






Antike griechische Philosophen behaupteten, die besondere Aufgabe der Kunst sei die Mimesis 
gewesen. Eine solche Betrachtungsweise der Beziehung zwischen Kunst und Welt dominierte bis 




und nahm nicht an, dass die Kunst die Welt nachahmen muss, vielmehr erwartete sie die Origi-
nalität: die Schaffung einer neuen Welt. Seit Beginn des 20. Jahrhunderts figuriert die Kunstwelt 
unter dem breiteren Begriff des „Kunstwerks“, beispielsweise in Form von Duchamps „Rea-
dymade“ und „institutionellem Readymade“, die mit der Außenseiterkunst verbunden sind. 
In beiden Fällen sind die Schaffung eines Objekts und die Schaffung eines Kunstwerks zwei 
getrennte und von unterschiedlichen Personen ausgeführte Tätigkeiten. Das Paper versucht, 
diese Extensionen in Angriff zu nehmen und zu beweisen, dass sich die zeitgenössische Kunst 
an erster Stelle nicht auf die Welt bezieht, sondern vor allem auf die Kunstwelt. Daher führt der 




Art, monde, monde de l’art
Résumé
Les philosophes de la Grèce antique affirmaient que la principale tâche de l’art était la mi-
mesis. Cette manière de penser la relation entre l’art et le monde a été prédominante jusqu’au 
début du XIXe siècle. La théorie du génie a remis en question cette relation sans présupposer 
que l’art devait imiter le monde, mais au contraire, elle en a attendu une certaine originalité : 
la création d’un nouveau monde. Depuis le début du XXe siècle le monde de l’art se présente 
sous la notion plus large d’« oeuvre d’art », notamment dans la perspective du Ready-made de 
Duchamp liée à l’art brut. Dans les deux cas, la création de l’objet et la création de l’oeuvre 
d’art sont deux activités séparées réalisées par des individus distincts. Cet article tente de lutter 
contre certaines extrapolations et montre que l’art contemporain n’est pas d’abord relié au 
monde mais principalement au monde de l’art. Ainsi, le chemin qui passe de l’art au monde 
traverse le monde de l’art.
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